2015

My practice begins with the materiality of paint, and the history of the
medi um | have al ways been fasci nated by how t he meani ng of painting has
changed throughout different contexts, tine periods, and cultures. The
current climate in contenporary art has left painting being | abelled often
as hernmetic, or too expansive (if everything is painting, does it even

exi st?). These dil emmas fascinate ne, seduce nme, and shape the way |
understand life. | feel that the fluid meani ngs behind painted i nages, the
rectangl e, and the functional uses of painting (ex. signs, painted walls,
decoration), are omipresent in our everyday encounters, perhaps to the
poi nt where they becone unnoticed. | aminterested in naking ‘paintings
that bring the peripheral nature of the mediuminto focus, and to

reconsi der the current context of painting and its connections to
architecture (w ndows), technology (the screen), and the everyday urban

| andscape.

2018

My recent work expresses ny interest in the way in which colour can alter
the way we feel and perceive the world. | have nostly used Magenta and
Rose Madder in ny |atest paintings —although my work is not entirely
l[imted to these colours—as | find pink a culturally significant col our
particularly due to its associations with stereotypical ideas of
femninity and sex. | usually have a strong connection with the subjects
of my paintings, whether inanimte or human, and | use colour to bring
forth and evoke underlying psychol ogi cal aspects. | have found that
nmonochrone in painting, is extrenely rich. | amattracted to the tones and
subtlety found in a single pignent mxed with white or bl ack

| believe that the exploration of colour is one of the fundanmental aspects
of painting in its contenporary and historical forms. The way in which
humans have experienced col our has dramatically changed over time - from
the earthy, natural pignments used in cave paintings, to the vibrant
colours used during the inpressionistic era, the introduction of synthetic
colours chemcally made in labs in the 19th century, or to our |atest
experience of colour - that of the glowing screen. Colour is as culturally
and socially significant as ever, as we use its synbolic meaning to

navi gate through our world, to categorise, and divide people, places, and
things. Painting has been the arena where col our can transcend its current
nmeani ngs, transformits subjects, and hel p peopl e see sonething new. My
aimis for nmy paintings to allow people to see further into their
under st andi ng of our world and ultimately thensel ves.



